
[Rcc~ived 21st October, 18641. [Read 2nd Novombcr, 1Af,44]. 

Tliese RIystic Plays of which I nnl ahout to  give an account, arc 
pcrl'or~iled on cer tJn feast days in all the princi1)al rnonnsteric~ of 
Lallalr, abont twice in the year, in spring and antn~iin. Thcy are ttlso, 
I have been informed, enactcd at Lhassa and Rllootan, but I ditl not 
see one when in the latter country. 1 can give no infornlation as to  
their origin, ~ n c l  must here state that not being n Tibctan scholar, I 
cannot vouch for the true orthography of proper names written dow11 
nt tlic time vivoi voce, and which arc very difficult to  catch. The Play 

liereafter described, I saw pcrforlllecl in the fine old Gonpa or Monastery 
of E-Iimis, which is situated in a lateral ravine that joins the river 
Indus a day's journey above Leh on the left bank of that river. P~OIII  
its secluded position, this mas one of the few religious houses t l ~ n t  
escaped destruction on the invasion of the country by the Dogra army 
under Wazier Jerawnr. A t  that  time mucli curious *nd interesting 
property and valuable religious writings were rutlllessly destroyecl. 

The theatrical property, consisting of silk dresses, maslrs, &c., are 
tlierefore seen in greater perfection at Hinlis than at any other moll- 
astery in the country. On entering the court-yard on the day of 
~erformanee, we fonnd the head Lhama with all the gylongs (monlru) 
of the establishment were assembled, the musical instruments were 
arranged ready under the little verandah to the proper right of the 
large Prayer Cylinder which stands under the centre of it, alld every 
thing betokened the co~iiing scene. 

Before commencing an account of the strange performance, i t  \\rill 
be as well to roughly describe that portion of the building whel.e i t  is 

enacted. The principal entrance to the monastery is througll a. Inas- 
sive door, from \vhich runs a gently slopiilg paved coveretl rvay 
leading into a conrt-yard about 30 X 40 yards square, haring on tile 
left hand a narrow verandah, in the centre of \\~llich stallds tllc large 

Prayer Cjlin~lur above mentioned: Tlre l age r  pictllrcsqllc doorwry 
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the entrance of one of the principal idol roonls, is in the extreme right 
]land corner, massive brass rings affixed to large bosses of brass are 
affixed on either door, the posts of whicli are of carved and coloured 
~vood worlr. The walls of the ~naiil  building with its bay windows 
of lattice work. enclose the court-yard along tlie right hand side, the 
roof is adorned with curious cylindrical pendant devices maclc of cloth 
called ( (  Thook ;" each surn~ountecl with thc Trisool or trident, painted 
black and red. On the side facing the main entrance, the court-yard is 

open, leading away to the doorways of other idol rooms. In  the centre 
space stand two high poles " Turpoch~," from which hang yaks' tails and 
white cotton streamers printecl in the Tliibetan character. Innumerable 
small prayer wheels are fitted into a hitch that runs round the sides 
oE the court-yard. A few large trees throw their shade on the 
building, and above them tower the rugged cliffs of the little valley, 
topped here and there by Ll~atos, snlall square built altars, surmonnt- 
erl by bundles of brushwood ancl lvilcl sheep horns, the thin sticks of 
the brushwood being coverecl with offerings of coloured flags printed 
with some n~untra or other. All preliminaries over and the actors 
ready insicle the building, the musicians,* wearing curious head-dresses 

and robes, red being the predominant color, took up their position in 
the verandah facing the monastery. Their instruinents consisted of 
enormous long trumpets, that draw out like a telescope to 8 or 9 fcet ; 

these issue a low, mellow, bass sound, the mouth-piece is of peculiar 
form being a large flat disc against which the lips are pressed ; a narrower 
trumpet globc-shapecl at  lower encl; flageolets, drums ancl cymbals 
completed the set. The drums are peculiar, being fixed to a long handle, 
the end resting on the ground, they are struck with a bent piece of 
thin iron, the point of which is covered with a leather button. The 
musicians commenced a wailing sort of air accompaniecl by a low chant, 
to which the drums and cymbals beat a regular tune, but very subdued. 
Then came, trooping out of the idol room, a set of maskers in the most 
extraorclinary dress i t  is possible to conceive ; they were called TSAM- 

* See Captain Melville's photographs, No. 10. This same costume is worn 
by the musicians of the Deb and Dhurm Raja at Punakha in Bhootan, and it is 
as well to mcntion here that the monks of Hirnis, us well as a few other monas- 
tciies in Laclakh, are of the name sect as the Buddhists of Bhootan, vis. the 
" Dukpah" of whom the spilitual head is tho Dllurln Raja. 



CnuT,* alld in sillglc file led round tlic flag-poles in  the centrc of  tho 

yard, with a sort of qniet ancl nloot l a~~gl iab le  dance, slourly t n n i i l ~ g  
rolllld arld round thernselves, ancl coining to a suclden halt  a t  the clld of 
each bar of the nlusic, wliich the clruniluers notifieel by a lourler ~ t r o k c .  
Thus tile circle r~lovecl rouri(1 tlie poles wliile they tossed thcir al.lris about 
and waved the colonred flags thcy held in  their hands. Tlle drcsscs 

were all of China silk and Kimkab, the  apron ernbroiclcred with t h e  
face of a hideous demon, the heacl-dress was n large collical lint with a 

very broad brim, edged with black wool ; from the hat  several wide 
ribbons of different gay coloured silBs hung down thc  back, extencling 
nearly to the heels, but tlle rnost extraorclinary and striking part of their 
costuiue, was the  devicc ol' a c1c;~tl~'s l~cad ,  the  eye-soclrcts, teeth, c%c. 
worlred in  silk on a white grouncl. Tliis was suspe~icled froill thc  neck 
and l ~ u n g  down to just below tlie breast. 

I n  the left hand they llelcl a sort of spoon havingfor the bolvl a piece 
of human slrull, cut out of tllc forehead portion, and round tlic etlge of 
which wcre attached narrow streamers of sillr and soine plaited elids of 
hair. This ghostly lnclle is callecl BUNDAH." I n  thcse spoons, the  
portions into which the enemy is cut np, are carried away and thrown 
up into the air as an offering to the  gocls : of this enemy I shall speak 

further on. These maskers hold in  the  right hand a short littlc stick 
with red and blue streamers of s i lk;  these a i d  tlie spoons majestically 

waived about as they go round in  their solemn clance, had the  lnost 
curious effect I ever saw. Paritonlir~les and extravaganzas floated 
round one clnring the whole performance, yet this was a real mystical 
religious pageant having some curious ancl bygone origin, which 
none of tlie party lrnew or could get esplainecl. This clnrice came to  
an  end at  last, and as the  troop ascended the steps to the  large cloor- 
way, the same number, but  in  a different disguise, came out. Tlle tunc 
was n o ~ v  changcd 2nd seeinecl to be the repeating of a numbcr of stallzas 
of tlic same length, the maskers hcld in  the  right hand littlc drullls 
an11 in the left, bells. To the first, the  drums were attached a short strillg 
~ v i t h  a sillall ball a t  the end, so that when rnovecl quickly baclrwarcls alld 
forlvards i t  may strilre both ends of the clrum. A t  the  end of cacll stanza 
they gave a rattle and a ring at  tlic salne time, moving rou~ld in  the  sanlc 

way as clitl thc first set, only stopping to nlnkc obeisnncc to tllc . * Sco l'hotog1.apl1s, No. 1, 
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cclltre when they used their drnms at the end of tlle intonatioa. 
These Irere also dressed in gaudy China silks, both wore gilt nlaslrs 
with apertures for eyes and mouth, the top of the hat was conical 
with silk streamers on the sides and a large loose scarf behind. These 

111aslis were named " CHIN-BEP" or from their copper coloured masks, 
" ZANQ-BUI~H, lit. copper mask.* These had no death-like insignia 

as the first maslcers wore. After these had retired, a short delay, and 
another more imposing group nlarcl~ecl with great dignity out of the 
nlonastery. These all wore very large illaslts of different forms ant1 
colours, still all of the same type as the heacls of deities, their great 
peculiarity being the third eye in the centre of the forehead. The 
princip;tl of these deities was " THLOGAN PUDMA JWNGNAS" or " he 
born of the lotus" over whom was carried a large umbrella: - Among 

the other attenclant irlaslrers of consequence was? SINGE' DRANDROK, 
DORJE' TROLONQ, SANQSPA KUBPO (Brahnla), ZHIN-SKIONG or Esnmra. 
These are, I believe, intentled to represent eniblen~atically the six classes 
of beings subject to transmigration, via. 1, gotls ; 2, demi-gods ; 3, 
men ; 4, ailirnals ; 5, ghosts ; 6, the iilliabitnnts of hell ; for although we 
ditl not then see the ~nask  of the bull's head, i t  should have been among 
the niaslrcrs,-pediaps the monks did not take the trouble, and thought 
us none the wiser,-now tliis woulcl well represent No. 4 of the above 

classes; and in another monastery I afterwards saltr niaslrs made to 
repl,esent stags. Attending on tliis principal group were another set 
of maslrers, who carrier1 the long handled drums and the bent strilrer. 
Their dresses were of the same type, long petticoats of rich China 

 ilk, but the head-dress a Itind of crown with six points, gilt, rising 
to a high point in tlle centre, while strear~lcrs of silk hung do1v11 fro111 

the ears to the waist.$ On each of the six points were the following 
1 2 3 6 

~yllables in the Lantsa character, viz. OW, AH, 8111, HUNG, 

* s c o  fig. 2. 
t Scc I-'l~utogr.x~)l~s, Nos. 4, 5 nnrl 8.  
f See Nr) li or Caplaill RI.'B ~ I ~ I I I ~ ~ I : . I . ; I ~ , ~ X  

5 IC:lch rrt' tl~rwt~ sy11;1~~11~s l ~ t ~ v c  SOIIIC:  nlyslicil.1 cu~~rlcction with tho C ~ I I ~ I Y ~  and 
~ ~ ; I I Y I ~ J I L I I  I I I > I I I L Y  0 1 '  lllc GIIIII [ I ;L~S,  L I I ~ I s -  
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The whole of these last named Maslrers marched round the Flag 
Poles in solemn procession, the band still playing ; they then sat down 
in a line on the ground; THLOGAN PUDMA JUNGNAS in the centre. 
Then with shrill whistling, made by putting the fingers in the 
mouth, several boys came rushing out of the monastery, and running 
up nlade obeisance to the chief in the centre, and danced wilclly about 
round the Poles. They were called " Sr.40," warriors, and wore short 
skirts, and streamers of silk hung from the waist, round which was 
a belt carlying small round bells (Gungaroo, Hind.) ; the same were 
also attached to the ancles. Tlleir maslcs were green with a broad 
face on them, and from the centre of the crown rose 8 stick with a 

triangular red flag ; they held a bell in the lelt hand, and a large handled 
drum in the right. With these also careereil about two jesters, one 
of whom had two small lrettle-clrums tied on his baclc, on which the 

other would occasionally thump, ancl play other practical jokes for the 
amusement of the crowd, salarlling also in nloclc respect to Podma 
Jungnas and his attendants. There were also another set who made 
up this cowt of In!ra, of whichit--may be a representation ; these 

* ,  ' 

mere called I<ATINCHUN,* ~vearil$ a red mitre-shaped hat, silk capes 

' 1  1 

a11 (north) 

(west) S11i - (centre) 
0111 - 1111ng (East) and eacll of 

thcbse points is  
ag:~in supposed 
to  be tho dwell. 
i n g  of n, ~ o d .  

t rxng This  cur io~ls  
(Sout l~)  s y s t c ~ n  is  secu 

rlra\vn out on the  w:~lls of some of tlle n~ona.qteries, in a complicnted sort  of 
I:L\)yrint\l, callad I\IIsI\ \.oI)I'.\ vtiYlrrl( H.\It, the  circle of BI(SHOI%HYI in Snnscrit. 
I once saw one in p~.occ,sY of C~ll~tl ' II~li011 O u  n sclllarc nritll sides quite four feat 
i n  length. Tile tlcities nsaipned to  t,hc ditt 'ere~~t, p:l~'ts #\re numberless, l ~ u t  of 
tllc pril lcipi~l I may 11:1n~',-Nortl1, T o ~ l j i l t  tliill)bn, \Vest, Nnn~-'w:~-tn-yns, East,, 
l)ol:i+ Sc,lnpspn, Son t l~ ,  H. Zi11gsto11 J ~ ~ n f i l t l : ~ ~ .  C ~ I I ~ I . C ,  N : u ~ g - l ~ c ~ . - ~ ~ a o ~ - ' r s : ~ ~ .  

set? f[oclason, on the l . i tor:~t,~l~.r  t~r~cl  1Ilcli~io11 of t l ~ o  H!luddists, note, tbot of 
~ ~ ~ L R e  117. " 111 nicl~c,s :kt thc h;lsc? or the 1ic:wispbnv :lrc f rcqne~~t , ly  ansllrilrrd 
tonr of the  five? Dlliani Untldl~ns, one opposite- to e i~ch  cn~-dinal point. A R S I I O H H Y ~  
occ.upit!s the  J<:~stcru uitch ; R.\Ts.\ S.\>[l;ll.iV~, tht' S011tl1crn ; AIIIT.\'HHA, tilt) 
Wt)xt,ern nncl A ~ , r o ~ \ s l n n l r A  the  ~ \ ' o ~ . t l ~ r r n .  ~ 8 ~ ~ ~ ~ o ~ ~ i . \ ~ . \ ,  t l ~ e  1s t  I)llylllli 
I{nll,lll:l, in S I I ~ > ~ ) ~ R I ~ ~ I  t o  O ( ' C ' L I [ ) ~  1,11e cCntrtb illvisil)ly. S ~ I I I C ~ ~ I I I ~ . ~ ,  I I~ ) \VUVPI , ,  
;,Ilpr~ll.s visibly, bc.ing p1;1(.c~I ul t.llr rigl11 l l n ~ ~ t l  o l ' A h s t ~ o ~ ~ r ~ r . \ .  

* S,ca So.  9 01' C':~pl. 11:'s l ' l ~ o L o ~ ~ . : ~ ~ ~ l ~ s .  

10 
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and petticoats, and carried bells and small hand drums ; they sat in a 

solemn row opposite the gods, and may have been intended to repre- 
sent dewans of the court. After the jesters had danced about and 
played various antics, both 114th the actors and the loolrers-on, they 
rose and marched back into the monastery. To these succeeded a 
set of N u ~ ~ m a s  with red masks and ~'SAKINGS* with brown, who both 
carried the long handled dluin, and from their head dress rose a tall 
stick with a triangular flag, with a narrow brown sillr border and a 
device of three eyes paiiitecl on the centre. The two sides named 
above, faced each other and with a kind of hop dance, advanced 
towards each other and then retired, striking occasionally in time to the 
music, not of their own drums, but of those of their vis a vis ; altogether 
i t  was the oddest ancl most curious spectacle possible to imagine. What 
this strange masclue was intended to represent is more than I can say, 
and the priests of the monastery seemecl to know as little of the 
matter, or perhaps coulcl not explain it, mixed as the subject must be 
with theological Buclclhist mysteries, the ridiculous grafted upon i t  
for the amusement of the populace. 

I will wind up my account by a description of the masque 
which last appeared upon the scene ancl ended the performance. 
The reacler must now bear in mincl that these last characters 
hold s place in another and different day's festival, so that we 
were merely shown the costume. I saw afterwarcls, on my return 
to Leh from the Chai-rg Chenmo, this play acted throughout at  
the monastery of GAWUN, an account of which I will hereafter give. 
But  to return to the actors, those that we last saw, were got up 

in the most wonclerfnl way to represent skeletons, their clothes being 
tight fitting ant1 wliitc, the fingers and toes, loose and long, the mask 
being a really artistic model of the human skull, the lower jaw being 
moveable. These men danced a slow wcird pas, grinning at each 
other, and knocking together their short staves, which at the top were 
carved into death's heads. The band played a subduecl solemn chant 
while this ghostly dance went on. These men talre a part in the 
festival, when the supposed enemy, nn effigy of ~v l ion~  is modelled in 
dough, is cut up an11 carried awny by thcse ghostly bearers who nre 
intencled to repreeent thc dwellers of the bnrinl-groancls, 

* See Pl~utogrnl,l~, No. 9. 
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T~.anslatiolz of a MS. obtained i n  Lndak regarding the Dancing on 
the 10th day of the 5th month, a great 7~01,iclay.-By the Rev. 
H. A. JAESCHKE, of the Moravian Mission, Kyelang, Lahoul. 

(After some ~reambulatry lines which I clo not thoroughly understand, 

i t  continues as follows) :- 
The time for the first meeting on the 10th having arrived, the 

performers put on their attire and a nether garment* folded in many 
beautiful plaits. The leacler in front, they enter running quicker and 
quicker, accorcling to the measure, and form a circle for the dancing 
called ... . .t Mustard seed is distributed among the dancers. Then 
making the sign of the Trident$ the follo~ving steps are gone through 
. . .. . .. . . at  the words§ . . .. . .the right hand, ancl at the words.. . . .. . . . the 
left is stretched out. (This motion I cannot clearly understand.) 

Then the,leaders turniug to the right, ancl the last in the line to 
the left, both advancing to~vards each other, the circle is again closed 
or formed. (Steps and clancing). Again making the sign of the 
Triclent they retire. 

Now enter the Libators of Cliang.ll With bells and fans in their 
hands, and slowly advancing form a circle (clancing . . . . . .) at  the words 
. . . . . . ... they take the offering of Libation to all the beings of the six 
classes7 in the whole world. Each one* prays for whatever wish he 
desires to be fulfilled. Now, after a signal from the cymbals, the large 
trumpets, (about S or 9 feet long), thin triuupets, globe trrunpets, 
kettle-drums, pipes, &c., and the whistling with the inouth (that 
extrenlely shrill kind, which is produced by putting two fingers in the 

* Part  of tho clerical dress, very like a petticoat. 
t Here occurs a considerable nunber  of names of different motions, paces, 

and gestures, oft,on rcpeated ill tllis little paper, wllicll cannot hn translated 
nor can I pl.ope14y ~ C R C I . ~ ~ C  tholn, :M I an1 not iicqriniuted with the terliia used 
in dancing in tlle Euglish language. 

f Vir., wit,lr the 1ia.nds. 
Fj TIlcsn refer to t l ~ c  words of the song which sccompnuics t.110 dance. 
)I This word seelns to comprehenrl :dl sort,s of tbrnlented liqi~nrs; t.llas in 

J,ahoiil and Kulloo rice-chnng is 1110sl coinlnon ; in I~:ul:lk I )~~~. ley-c I tn r~~ ,  a kind of 
mR.lt, liquor without hops ; in Koollxwlll. thry mtllic a ~mp~- .c . l l a r~g  or n-il~c,. 

7 The six cl~sscv of bsinga sul!jcc:t to l.~.n~lsrnigr:~.tit)~~ :IIV ~,II:I t l t w  (p&) ; 
Chitmyin (asnr;~ drmigotls) ; mi (n~an~isha  111~11) : d11t11.t) (i~tli~liihls) : y i t l ~ g d  
(proti~. ... ... ...) riyal wnpn (or rlaityn tho i r~ l~nbi tan~s  01' hull). 

* Viz. of the Lh;uuau prosc~lt. 
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mouth), all these instruments concurring to make one loud noise.; the 

performers one after the other sounding his bell, hand-drum, or other 
instrument, and blowing the air thrice with his face, nientally* surn- 
mons the noxious enemyt as nobody can clo so in reality (dancing). 

The time having arrived to put clown the venonlous (enemy), 
with dancing, a circle is formed and each performer must successively 
hit him with his instrument ;$ then follow different steps and words of 
incantation and exorcism. 

Three signals with the cymbals having been made two A T S A R A S , ~  

coming out of the large door of the monastery, post themselves on 

either side of it, with one arm a kimbo, and blow their huutbois 
twice gently, twice vehemently, and then two Gylongsll and one terrible 
person, holding a skull, having performed a series of steps, finally 

make the sign of the Trident and retire again. After thein appear the 
persons of the burial-ground (ghouls), and after performing many 
gestures with their arms, retire. 

This concludes the 10th day's act. 
On the 11th day of the same month, in the first act,-here follows 

what I am unable to explain ; in  the second act, adoration is paid to  
the king ;y in the third act, mustard seed is thrown on the enemy 
alter some singing and dancing, and the ceremony of fixing the nail is 

performed,** and hitting the arms, legs and he@ of the figure. Now 
* Performing things mentally when circumstances will not allow of i t  in  

reality, is permitted to a great extent in the Buddl~ist religion, e. g. when a 
person dies withont riches, the family may imagine themselves to offer gold, 
precious s t o ~ ~ e s ,  &c., to  any extent to Buddha, who will conclescend to take it, 
a s  if i t  were really ~ v e n .  Living Lhamas do co t  let their flocks off quite so 
easily. 

t. Auy being, man or demon, adversary to the religion or to the country, &c. 
f A sinall tigure n~oulded in dough, reprcser~tirlg that  enemy, or venomous 

or noxious pertlon, lies on the ground in a triarlgnlar enclosure, and each of the  
dancers has to hit it, wit11 the sword d;~gger, or othcr arms or emblen~ he may 
carry. 

5 A r s a s ~  is doisived from the Sanscrit dchiirya teachor, spiritual guide ; 
but wcordinp to what I was told, i t  is now rather used like Yogi or holy 
mendicant, a Hindoo faqir. Besides this, i t  must also denote a sort of demon 
or  spirit, as I linve rnet with tile word in this signification in books ; I am not 
qnite snre wl~ich it  is here. 

11  Gylong, a degree of the Lhama priesthood. 
% No name is given in the text, i t  was said to bo somo deity. (TIILOG iN 

P u m a  JIJNGNAS ?) 
#* A nail or. peg, in shape of a dapgrr and often beautifully ornamcmted, 

is a magic irrstl.~ilr~o~~t, occnrrilrg very frccj~~ontly in books, as  an c:n~l)lcln ~f 
ticities, as well as  uued irl rxol.cisnis, &c. oftor1 hy a gos1ur.o of' t>hc Ili~lld 
syrnl~oliril~g its use. Hy ils use, domolls are stippoaed to be boullil and one~~lies  
killed. 
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the rulers of the burial-ground* proceeding with clancing, take 11p the 
corpse,? making the gesture of the trident. Herulia, a got1 holcling in 
his right hand a lance with a flag, and in the left a man's heai-t and a 

snare,$ enters attended by the Lady mother (HERUKA'S wife) having in 
her right hand a club (~(HATO~VIKA, Sanscrit KRATWANC~A) and in her left 
hancl, a skull. 

Four incantations with bells and faces ; four women, who carry a 

snare, a little child's corpse,§ a heart, and a cymitar ; their dress a wide 
Iiuman slzin, a potka, and leopard skin petticoat. Dancing and music 

continue, while the last that enter are four Tiger coats, (warriors with 
bows and arrows). 

In  the 4th act, the dancers arc folir Libators of Chang, and eight 
other performers ... ..... ... . (some nnintelligible worcls here follow.) 
A mask named " Large mouth" with a ccnser, another with a drum 
and Hashang with his chilclrcnll now come on the scene and the 
MS. conclucles with a number of cyphers iildicntiiig the number of 
the steps in each dance. 

* Viz two male and two femalo demons. 
t Lying on the triangle-shaped framework. 
$ A magic rope for catching noxious beings. 
$ Such things as the llttle child's corpse and the human skin are not real, 

the former is a small figure, the latter a loose counterfeit made of silk or other 
stuff. 

11  HASHANG was originally a Chinese priest whom 1 find mentioned in Tibetan 
historical books as a preachor of heretical doctrines. Here in this play, Hashang 
seems represel~tecl as a sort of school-mastor masked as  a very old man and 
attended by a lot of masked children. 




